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Department of Landscape

LSC 6040 Advanced Planting Design

BRIEF FOR PLANTING DESIGN WORKSHOP for Information Commons to St

Georges Quarter

Overall aims of the project

To further develop the planting design skills and knowledge previously gained through
Introduction to Planting Design and apply them to an important public landscape as part of
an integrated masterplan-led design process. Some of the key themes in the overall
masterplan will be the use of trees as groves and other spatial arrangements to connect
and give character, contribute to water management and heat island alleviation. The
planting design element will operate within this context although we will potentially deal

with a range of plant materials in addition to trees.
Specific objectives of the project

These are as follows:

+  To develop an outline planting strategy for the project

+  To develop within an overall planting strategy a detailed area of planting for an

area of approximately 100-150m?

+ To further refine understanding of how to develop, depict and clearly

communicate planting proposals

. To develop a maintenance plan for the detailed area of planting that ensures that

10
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the planting develops as envisaged
The Site
The site for this project is the University Quarter that runs north-east towards the city
centre from the Information Commons. This module runs in conjunction with Integrated

Design Project (LSC 6080) and you will visit the site with Cathy Dee in the first week of

Semester 2b.

The timetable for this project is as follows: (Tutorials for this module run from 9.00

am on Friday mornings. A week by week timetable for the tutorial arrangements

will be emailed to each student at the beginning of week 8.

Week 7 Thursday Thursday Coles Nurseries Field Trip.

Week 7 Friday Introduction to the brief and module, Lecture on developing a

planting strategy and also management-maintenance of designed

vegetation

Week 8 Friday Group tutorials on preliminary thoughts about developing a

planting strategy.

Easter Vacation

Week 9 Friday Group tutorials on approaches to planting for your project

Plant Walk (see separate timetable)

Week 10 Friday Group tutorials; confirm areas and conceptual ideas for detailed

planting design

Lecture on developing a maintenance plan

11
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Week 11 Friday Lecture on detailed planting design considerations
Group tutorials

Plant Walk (see separate timetable).

Week 12 Friday Group tutorials

Wednesday 28" May 2014: Final hand in to Elliot between 3 and 4.00 pm

Submission details

The following work should be handed in:

« B & W contractors planting plan at 1:50 to 1:100 depending on the complexity and
area of planting chosen. Your planting plan should deal with a maximum of two areas
and involve approximately 100-150m? of planted surface. The area covered by the
planting plans will depend upon likely complexity, this will need to be agreed with the
tutors at the outset. In some cases you may go to say 1:250 where this is necessary for
example to show patterns of tree planting associated with more detailed planting. Your
output will generally fit on single A1 sheet. This will be accompanied by a typed legend
which supplies information on plant names, sizes for purchase, ( i.e. tree caliper and
height at supply, or shrub pot size in litres, not how big the tree or shrub eventually grows
to) , total number required, recommended spacings, plus a recommended supplier. You
need to gather together some wholesale catalogues; digital or paper, to help you with this

table, for example Coles or Coblands.

e A coloured sectional elevation through your planting at 1:50-1:100 (on the same

sheet)

e Aclear statement of your planting strategy for the site as a whole, and specifically

for the area shown in the detail (on the same sheet)

12
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e A black and white A3 photocopy of your A1 plan, that we can write on to provide

specific design feedback

50 % of total mark (the planting strategy will be marked as a distinctive component of
this and be worth 10%)

Key marking criteria will be as follows:

-Design creativity/originality of the planting strategy and the detailed planting

-Extent of design resolution in relation to the site and likely user behaviours
-Appropriateness of plants and design forms used

-Demonstrated understanding of plant selection and use, and relationship with the site
ecology in both planting strategy and detailed design

-Clarity of the planting plan, schedule and planting strategy statement

* An 2 page maximum A4 summary of the maintenance requirements of the detailed
area of planting for the first 5 years. Staple to a corner of the A1 sheet. This should
commence with a statement of what is to be achieved followed by a seasonal breakdown
of key maintenance inputs. You can use a tabular format for the main section of what
needs to be done to each plant, similar to that employed in your planting design legend.
You will also need to include some general clauses e.g. "planted beds to be mulched

annually till canopy closure with 40 mm of coarse composted bark".
15% of total mark

(remaining marks 25% planting journal, 10% plant id)

Key marking criteria will be:

-Clarity of the aims of maintenance

-Clarity of layout and information

-appropriateness of maintenance recommendations

-demonstrated technical understanding

-avoidance of unnecessary repetition

13
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You may use a minimum of 8 and a maximum of 30 different taxa in your detailed

area of planting.

JDH 2014
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